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Â ñîâðåìåííîì ÿêóòñêîì ëèòåðàòóðíîì ÿçûêå
íåîïðåäåëåííî-ëè÷íûìè ïðåäëîæåíèÿìè íàçûâàþò-
ñÿ òàêèå îäíîñîñòàâíûå ïðåäëîæåíèÿ, â êîòîðûõ
ñêàçóåìîå âûðàæåíî ãëàãîëîì â ôîðìå 3-ãî ëèöà
ìíîæåñòâåííîãî ÷èñëà. Â òàêèõ ïðåäëîæåíèÿõ äåé-
ñòâóþùåå ëèöî ìûñëèòñÿ êàê íåîïðåäåëåííîå, ÷òî
âûðàæàåòñÿ çíà÷èìûì îòñóòñòâèåì ïîäëåæàùåãî
[1].

Íàìè â ïðîöåññå ðàáîòû èññëåäîâàíû ôóíêöèî-
íàëüíî-ñòèëèñòè÷åñêèå îñîáåííîñòè íåîïðåäåëåííî-
ëè÷íûõ ïðåäëîæåíèé â ÿêóòñêîì ÿçûêå íà îñíîâå àíà-
ëèçà õóäîæåñòâåííûõ ïðîèçâåäåíèé èçâåñòíûõ ïèñà-
òåëåé, èíôîðìàöèîííûõ è àíàëèòè÷åñêèõ ñòàòåé, ðå-
ïîðòàæåé, î÷åðêîâ æóðíàëèñòîâ.

 809.438.7-6.

. 

, 
. 

.

Ïî ìíåíèþ À.Í. Ãâîçäåâà [2], îñîáåííîñòüþ íåî-
ïðåäåëåííî-ëè÷íûõ ïðåäëîæåíèé ïî ñðàâíåíèþ ñ
ëè÷íûìè ÿâëÿåòñÿ òî, ÷òî â íèõ âñå âíèìàíèå ñîñðå-
äîòî÷èâàåòñÿ íà ôàêòå, ñîáûòèè, äåéñòâèè, à ñóáúåêò
äåéñòâèÿ îñòàåòñÿ â òåíè, èíîãäà âñëåäñòâèå çàòðóä-
íèòåëüíîñòè óêàçàòü åãî, íî ÷àñòî êàê ðàç âñëåäñòâèå
î÷åâèäíîñòè òîãî, êåì ñîâåðøàåòñÿ äåéñòâèå; âî âñåõ
ñëó÷àÿõ åãî îáîçíà÷åíèå íå ïðåäñòàâëÿåòñÿ âàæíûì.
Íàïðèìåð: Íèí÷èê! Áèëèãèí Ìîñêâà±à õàííûê þáêàíû
êýòýëëýðèé? ‘Íèí÷èê! Ñåé÷àñ â Ìîñêâå êàêèå þáêè íî-
ñÿò?’ – Àðàà´û êýòýëëýð Ìîñêâà±à, Àñÿ ‘Â Ìîñêâå íî-
ñÿò ðàçíûå þáêè, Àñÿ’; Òà²àðà äüèýòèí ìà´ûí áûëûð
ìàíòàí êèëëýðáèòòýðý µ´µ; ‘Â ñòàðèíó, âûâîçèëè îò-
ñþäà, ãîâîðÿò, áðåâíà äëÿ öåðêâè’; Èíñòèòóêêà êèíèíè

A.G. Lukina

OSUOKHAI CIRCULAR DANCE: IDEAS, IMAGES, SYMBOLS

The author studies genesis of Osuokhai circular dance that reflects religious and totemic views of Yakuts. The article analyzes dramaturgic,
spatially-composite, lexical structures of the dance, and pinpoints its functional value.




